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Tadd Dameron (who was only 48 when he died of 
cancer in 1965) was known less for his piano playing 
than for his composing and skillful arranging and was 
one of the first to bring a Duke Ellington-influenced 
bandleader/arranger aesthetic into bop. Plays Tadd 
Dameron finds pianist Barry Harris performing eight of 
Dameron’s compositions in an intimate trio with the 
late bassist Gene Taylor and drummer Leroy Williams. 
Taylor, it should be noted, was a highly versatile 
bassist; best remembered for his work with pianist 
Horace Silver and trumpeter Blue Mitchell, he also 
backed singer Nina Simone.
 Harris illustrates Dameron’s versatility as a 
composer, embracing uptempo classics like “Our 
Delight”, “Hot House” and “The Tadd Walk” as well as 
melancholy ballad “If You Could See Me Now”. 
Dameron wrote most of these in the ‘40s, although the 
ballad “Soultrane” was written for the Mating Call 
session he co-led with John Coltrane in 1956. The 
latter ’s gorgeous melody is a prime example of the 
influence that Ellington had on Dameron and is a fine 
vehicle for Harris’ melodic yet swinging pianism. 
 Dexter Gordon famously described Dameron as 
“the romanticist of the bop movement”—a fact 
illustrated not only by Dameron’s ballad writing but 
by some of his uptempo pieces as well. Harris 
acknowledges this with “Lady Bird”, one of the many 
bop songs influenced by the standard “How High the 
Moon”. Harris swings hard and aggressively yet his 
improvisations underscore the fact that there is 
something very ethereal and dreamy about the tune. 
 Harris, now 85, is still performing, teaching and 
recording. Plays Tadd Dameron is among the most 
rewarding of his excellent sessions as a leader.

For more information, visit elemental-music.com. Harris is 
at Flushing Town Hall Nov. 6th as part of the annual NEA 
Jazz Masters concert. See Calendar.

Simulacrum features musicians as versed in metal as 
jazz and capable of shifting on a dime as the music 
twists and turns down dark, wildly curving roads.  
An organ trio in the tradition of Tony Williams 
Lifetime, the group is comprised of MMW keyboardist 
John Medeski, guitarist Matt Hollenberg of art-metal 
band Cleric and drummer Kenny Grohowski of avant-
black metallers Imperial Triumphant.  
 There are explicit links between this group and 
composer/instigator John Zorn’s previous rock-
inspired ensemble, Moonchild, on whose final two 
albums Medeski performed. The trio’s self-titled debut 
opened and closed with two 12-minute tracks, “The 

Illusionist” and “The Divine Comedy”. In between 
were sandwiched four shorter pieces. Thus the 
parameters of the group’s style were established 
quickly and authoritatively. Medeski’s organ was the 
primary driver of the music, surging and squealing, at 
times dropping down to a near murmur and at others 
roaring with all the intensity of early ’70s rock acts like 
Atomic Rooster or Deep Purple.
 Simulacrum has recently released two more 
albums. The True Discoveries Of Witches And Demons is 
almost defiantly metallic and the core trio is joined by 
guitarist Marc Ribot and bassist Trevor Dunn. 
Hollenberg and Ribot solo in turn, with the latter 
seizing most of the spotlight, releasing one searing 
blast of noise after another as Medeski strives to wedge 
himself between them. Dunn and Grohowski become a 
powerful rhythm section, the drummer suddenly 
locked down in a way he wasn’t before, half of a team 
rather than a co-leader. “The Power of the Runic 
Symbols” is built around a riff that’s like an avalanche 
coming down a tight staircase, repeated so many times 
it becomes maddening. “Dark Sacrifice”, by contrast, is 
atmospheric, showcasing a detuned noise-blues solo 
by Ribot, behind which the band creates a simmering, 
ominous mood. On “Sorcerer”, Grohowski erupts into 
a full-on death metal blast beat and takes an actual 
drum solo. The closer, “Mirrors of Being”, is a spacious, 
jamming exploration that lets Medeski release his 
inner Rick Wright (Pink Floyd). Despite its occasional 
meandering moments, this is a concise album, packing 
10 tracks into 43 minutes and getting its message across 
with economy, precision and force.
 The trio’s most recent release, Inferno, is built 
around its 21-minute title track. Despite that, it’s their 
least exploratory album; on its other six short tracks, 
it’s more of a garage-rock effort, with organ front and 
center and guitar mostly cranking out fuzzy riffs as 
Grohowski pounds away in a style somewhere between 
surf-rock and thrash. The pieces are efficient and 
focused. Even during the marathon title track, the 
music is broken up into short passages, punctuated by 
silence. Though the music is composed and conducted 
by Zorn, the band members are the ones whose voices 
come through most strongly. Hollenberg and 
Grohowski, the newest additions to the saxophonist’s 
ever-expanding company of players, make the strongest 
impressions. He’s frequently gotten great results by 
inviting metal musicians to explore improvisation and 
chaos, starting with onetime Napalm Death drummer 
Mick Harris and continuing with erstwhile Slayer 
drummer Dave Lombardo. Simulacrum is the latest 
proof of his obvious belief that genre boundaries are 
made to be pierced—preferably at top volume.

For more information, visit tzadik.com. Simulacrum is at 
Village Vanguard Nov. 8th. See Calendar. 

Though a member of the U.K., Scotland has always 
maintained a fiercely independent cultural identity, 
so it’s no surprise that its jazz is equally distinctive.
 Isotropes is a project by Scottish saxophonist 
Raymond MacDonald and two Australians, 
keyboardist Alister Spence and sample artist Shoeb 
Ahmad, collectively known as Sensaround. The 
contour map of Azerbaijan’s Caucasus mountain 
region on the cover gives no clue to the musical 
topography contained within, an ongoing dialogue 
between saxophones and Rhodes keyboard with the 
digital backdrop provided by Boss sampling pedals, 
played out in a suite of seven movements, mostly 
short vignettes, with an epic central track lasting 
more than 20 minutes. Over a sinuous bed of looping 
electronica, suggestive of a crackling hearth, a 
taxiing helicopter or even a desert sandstorm, 
MacDonald’s horn counters with everything from a 
breath of serenity to a tumultuous maelstrom.
 GIOsevens, a similar mixing of acoustic with 
electric and ambiance with attitude, documents the 
collective improvisations of a septet subgroup of the 
Glasgow Improvisers Orchestra on location at the 
picturesque Dunollie Castle overlooking Oban Bay. 
Five pieces were done in an abandoned dairy 
building, featuring Stuart Brown on milking 
equipment and other found percussion, while the 
final track was performed outdoors. George Burt’s 
snapping slapping acoustic guitar, Neil Davidson’s 
ethereal electric guitar and Nicola MacDonald’s 
droning melodica furnish a rough canvas for the 
pointillist outbursts of Raymond MacDonald’s 
keening saxophones, Nicole McNeilly’s burbling 
trombone and Emma Roche’s capricious flutes. 
Gordon Maclean’s guerilla engineering technique is 
another key to the group’s unique sound, in which 
the various voices are so intertwined it’s often 
difficult to tell who’s doing what.
 Awakening of a Capital, by the Edinburgh-based 
trio Free Nelson Mandoomjazz, is a whole ‘nother 
ballgame: an unholy mash-up of doom metal and 
free jazz. Grounded in Colin Stewart’s slow-moving 
fat-toned electric bass, prodded by Paul Archibald’s 
leaden drumbeats, the music takes flight behind 
Rebecca Sneddon’s mercurial alto saxophone, which 
ranges from staid melodies stated in a sultry vibrato 
to screeching skronk sermons. The approach is often 
formulaic: a heavy, portentous, highly repetitious 
bassline over a 6/8 rhythm, augmented by distortion 
pedal as the groove deepens, creeping along 
relentlessly until the final decelerated anticlimax. 
Not the sort of stuff that jazz is usually made from, 
but Sneddon, who frequently performs in a hooded 
cloak à la the Grim Reaper, supplies the jazz factor 
through her multifaceted improvisations, especially 
on “Eric Zann”, where her yodeling alto breaks into 
a high thin wail. In contrast, her rattling key-pads 
on “Beneath the Sea” are exaggerated in the mix to 
create a surrealistic effect.

For more information, visit hellosquarerecordings.com, 
glasgowimprovisersorchestra.com and rarenoisereccords.com
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“Volcanic...a marvel of 
liquid flow amid vast 
reservoirs of sound...” 
—Jazz da Gama

Catherine Marie Charlton Trio
Maiden’s Voyage CD Release Concert

Metropolitan Room
Nov 20, 9:30 PM — $15, 2 drink min

34 West 22nd St / 212.206.0440

www.CatherineMarieCharlton.com

"a triumph... a new form of jazz ...born of 
feelings rather than flash..." —AXS
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